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レ・ムーラ修道院，f.117, 図 5）は明らかである 64。
そこでは下段に物語を字義通り描いている。イザヤ
はアハズ王に「子供とともにいる乙女」を示してい




















































































イ山に呼ばれたとき（24 章 10 節）72，また『エゼ





































　 本 稿 は Hrbert L. Kessler, The Function 
of Viterium Vestitium and the Use of Materia 
Saphirorum  in Suber's St.-Denis, L'image. 
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Fonction et usages des images dans l'Occident 
médiéval J. Baschet, J-C. Schmtt (ed.), (Cahiers 
du Léopard d'Or, t. 5), Paris 1996, pp.179-203（初
出）Spiritual Seein: Picturing God’s  Invisiblity in 
Medieval Art, Philadelphia, 2000, pp.190-205, 2253-


























１ Epistola 10, 47-51, (Registrum Epistularum, 
ed. Dag Norberg, CCSL, 140A, 875, Turnhout, 
1982): Quia picturas imaginum, quae ad 
aedificationem imperiti populi factae fuerant, 
ut　nescientes　litteras ipsam historiam 
intendentes, quid dictum sit discerent, transisse 
in adorationem  uideras, idcirco commotus es, 
ut eas imagines frangi praeciperes. Herbert 
L. Kessle r, Pictorial Narrative and Church 
Mission in Sixth-Century Gaul, Studies in 
the History of Art, 16, 1985 , p.75ff., (Studies 
in Pictorial Narrative, London, 1994, p.1ff.
所 収 );  idem, Diction in the 'Bibles of the 
Illiterate, World Art: Themes of Unity and 
Diversity, Acts of the XXVIth International 
Congress of the History of Art, ed. Irving 
Lavin, University Park, Pa., 1989, 2, p.297ff. 
(Studies in Pictorial Narrative, pp.33ff.); Leilia 
Ruggini, "Scritta e raffigurazione. Due strani 
casi di fruizione alternative, Studi ciasice, 24, 
1986, p.165ff.; Jean-Claude Schmitt, Ecriture 
et image: Les avatars médiévaux du modèle 
gregorien,  Théories et pratiques de l'écriture 
au Moyen Age, Paris, 1988, p.119ff.（「3　テク
ス ト と イ メ ー ジ 」，『 イ メ ー ジ 』，pp.85-124）; 
Lawrence Duggan, Was Art Really the 'Book 
of the Illiterate'?, Word and Image, 5, 1989, 
p.227ff.; Celia Chazelle, Pictures, Books, and 
the Illiterate: Pope Gregory I's Letters to 
Serenus of Marseilles, Word and Image, 6, 1990, 
p.138ff.; Helmut Feld, Der Ikonoklasmus des 
Westens, Leiden, 1990; Michael Curschmano, 
Pictura laicorum litteratura, Pragmatische 
Schriftlichkeit im Mittelalter, ed. Hagen Keller 
et al., München, 1992, p.211ff.; Michael Camille, 
The Gregorian Definition Revisited: Writing 
and the Medieval Image, L'image: Fonctions 
et usages des images dans l'Occident medieval, 
Paris, 1996, p.89ff. 
２ Opus Caroli  regis contrasynodum(Libri 
Carolini), ed. Ann Freeman, MGH, Concilia, 
vol.2, supplementum 1, Hannover, 1998, pp.2, 
23. (MGH, 278). 
３ De picturis, et imaginibus, ed. L. van Acker, 
(CCCM, 52,171ff. [Turnhout, 1981]). J. Allen 
Cabaniss, Saint Agobard as Art Critic, Studies 
Presented to David Moore Robinson, ed. 
George E. Mylonas, St. Louis, 1953, p.1023ff. 
４ Apologia ad Guillelmum Abbatem, 12, 28; 
Et quidem alia causa est episcoporum, alia 
monachorum. Scimus namque quod illi , 
sapientibus et insipientibus debitores cum sint, 
carnalis populi devotionem, quia spiritualibus 
non possunt, corporalibus excitant ornamentis. 
Conrad Rudolph, The "Things of Greater 
― 140 ―
Importance", Philadelphia, 1990, pp.278ff. 318-
19.
５ 1 章を参照。














5, ed. Patrick Verbrucken, Turnhout, 1963; 翻
訳 Wesley Trimpi, The Meaning of Horace's Ut 
Pictura Poesis:' Journal of the Warburg and 
Courtauld Institutes 36, 1973, p.25.
７ Lib. car. 2,30 (MGH, 303f):  Iste vero et 
gentilium auctorum vanitate prolate sint 
et nullam salutis exhibitionem, nullam 
sacramenti alicuius mortalibus praerogativam 
adducant, sed oculis tantummodo faveant, 
per quos quasi per quosdam legatos gestarum 
rerum memoriam cordibus mandent. : . . Unde 
imaginum usus, qui a gentilium traditionibus 
inolevit, sacre legis libris aequiperari nec debet 
nec valet, quia in libris, non in imaginibus 
doctrinae spiritalis eruditionem discimus. 
Chazelle, Matter, Spirit, and Image, p.163ff.; 
Idem, 'Not in Painting but in Writing': 
Augustine and the Supremacy of the Word in 
the Libri Carolini, Reading and Wisdom. The 
De Doctrina Christiana of Augustine in the 
Middle Ages, ed. Edward English,  Notre Dame 
and London, 1995, p.1ff. 
８ Aspiciamus picturam quasi picturam, uita, 
sensu et ratione carentem. Pascatur hac uisione 
oculus. Deum uero ueneretur animus; De 
picturis, p.180. 
９ Apologia, 12, 29; ut magis legere libeat in 
marmoribus, quam in codicibus, totumque 
diem occupare singula ista mirando, quam in 
lege Dei meditando. Rudolph, The "Things of 
Greater Importance," p.282-83, 336. 
10 Aliter enim videtur pictura, aliter videntur 
litterae. Picturam cum videris, hoc est totum 
vidisse, laudasse: litteras cum videris, non hoc 
est totum; quoniam commoneris et legere, PL 
35, 1593; trans. John Gibb and J. Innes, The 
Nicene and Post-Nicene Fathers, vol. 7, New 
York, 1888, p.158.
11 Regula ad virgines, XLV; Nec tabulae pictae 
adfigi, nec in parietibus vel camaris ulla picture 
fieri debet: quia in monasterio, quod non 
spiritalibus, sed humanis tantum oculis patet, 
ed., Germain Morin, Bonn, 1933, p.114; 翻 訳 
Maria Caritas McCarthy, The Rule for Nuns of 
St.Caesarius of Aries, Washington, D.C., 1960, 
p.186.
12 "'Pando quod Ignoro': In Search of Carolingian 
Artistic Experience," Intellectual Life in the 
Middle Ages: Essays Presented to Margaret 
Gibson, ed. Lesley Smith and Benedicta Ward, 
London and Rio Grande, 1992,p. 25ff.
13 Louis Grodecki, Les vitraux de Saint-Denis, 
Paris, 1956; Idem, Etudes sur les vitraux de 
Suger à Saint-Denis, Paris, 1995; Madeline 
Caviness, Suger's Glass at Saint-Denis: The 
State of Research, Abbot Suger and Saint 
Denis. Symposium, ed. Paula Gerson, New 
York, 1986, p.257ff. 本 章 は， 以 下 の 重 要 な 文
献の出版以前に書かれた。Jean-Claude Bonne, 
Pensée de l’art et pensée théologique dans 
les écrits de Suger, Artistes et philosophes: 
Educateurs?, ed. Charles Descamps, Paris, 
1994, p.13ff. 本論文はここで論じる寓意的二元論
を幅広く論じ，歴史的文脈においた。以下を参
照。Kessler, Real Absence: Early Medieval Art 
and the Metamorphosis of Vision, Morfologie 
sociali e culturali in Europa fra tarda antichitd 
e alto medioevo (Settimane di studio del Centro 
italiano di studi sull'alto medioevo 45), Spoleto 
1994, p.1157ff. ( 本書第 6 章 )。
14 この窓について，以下を参照。 Erwin Panofsky, 
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Abbot Suger on the Church of St. -Denis and 
Its Art Treasures, 2nd ed., Princeton 1979; 
Louis Grodecki, Les vitraux allégoriques de 
Saint-Denis, Art de France, 1, 1961, p.19ff.; 
Konrad Hoffmann, Sugers 'Anagogisches 
Fenster' in St. Denis,  Wallraf Richartz-
Jahrbuch 30, 1968, p.57ff.; Conrad Rudolph, 
Artistic Change at St. Denis, Princeton, 1990; 
Louis Grodecki, Études sur 'les vitraux de 
Suger à Saint-Denis (XIle siècle), Paris, 1995.
15 Grodecki,  Vitraux allégoriques, p.26ff; 
Hoffmann, Sugers 'Anagogisches,'  p.65ff.
16 De administratione, 34; Panofsky, Suger, pp. 
76ff. Suger, Oeuvres, 1, ed. Francçoise Gasparri 








Des pouvoirs de l'image, Gloses, Paris, 1993, 
p.211ff.
18 Panofsky, Suger, pp.171, 216.
19 The Gothic Cathedral, New York, 1956, p.121. 
ガスパリは文章を次のように翻訳した。「再スキー
され，サファイアを素材に下ガラス」。
20 Vitraux allégoriques," et passim.　
21 Biblical Stories in Windows: Were They Bibles 
for the Poor?, The Bible in the Middle Ages. Its 
Influence on Literature and Art, ed. Bernard 
Levy, (Medieval and Renaissance Texts and 
Studies 89), Binghampton, 1992, p.103ff, 特 に
pp.108-09.
22 Hoffmann, Sugers 'Anagogisches', p.76 passim; 
Rudolph, Artistic Change, p. 70ff. et passim.
23 von Simon, Gothic Cathedral, p.114ff. 
24 Panofsky, Suger, 17f.; Grover Zinn, Jr., 
Suger, Theology, and the Pseudo-Dionysian 
Tradition, Abbot Suger and St.-Denis, p.33ff.; 
Paula Gerson, Suger as Iconographer: The 
Central Portal of the West Façade of Saint-
Denis, Abbot Suger and St.-Denis, p.183ff.; 
respectively; Jean Leclercq, Influence and 
noninfluence of Dionysius in the Western 
Middle Ages, Pseudo-Diol1ysius. The Complete 
Works, trans. Colm Luibheid, Mahwah, N.J., 
1987, p.25ff.; Sumner McK. Crosby, The Royal 
Abbey of Saint-Denis, New Haven, 1987, p.3ff.; 
Rudolph, Artistic Change; and John
  Lowden, "The Luxury Book as Diplomatic 
Gift;' in Byzantine Diplomacy, ed. Jonathan 
Shepard and Simon Franklin (London, 1992), 
250ff.; Hans P. Neuheuser, "Ars aedificandi-
ars celebrandi,"Miscellanea Medievalia 22 
(1994): 98Iff.; and Peter C. Claussen, "Materia 
und opus: Mittelalterliche Kunst auf der 
Goldwaage,"  in Ars naturam adiuvans: 
Festschrift für Matthias Winl1er (Mainz am 
Rhein, 1996), p.40ff.
25 John Gage, Gothic Glass: Two Aspects of a 
Dionysian Aesthetic, Art History, 5, 1982, 
p.36ff. 
26 Meredith Lillich, Monastic Stained Glass: 
Patronage and Style, Monasticism and the 
Arts, ed. Timothy Verdon, Syracuse, 1984, 
p.207ff.
27 Jacques Derrida, Comment ne pas parler. 
Dénegations, Pysché,  Paris, 1987.
28 Gage, Gothic Glass, p.42.
29 De schematibus et tropis: obscura sententia per 
occllitam similitudinem rerum, ed. Karl Halm, 
Leipzig, 1863, p. 616; trans. Peter Dronke, 
Fabula. Explorations into the Uses of Myth in 
Medieval Platonism, Leiden /Köln, 1974, p.45f. 
30 Artistic Change, p.65.
31 カーテンの同定について，Hoffmann, Sugers' 
'Anagogisches'.
32 De admil1istratione, 33, 24ff.; Panofsky, Suger, 
p.64-65
33 Stanislaus Ceglar, Guillaume de Saint-Thierry 
et son role directeur aux premiers chapitres des 
Abbotes Benedictins. Reims 1131 et Soissons 
1132, Saint- Thierry une abbaye du VIe au XXe 
siècle, Saint- Thierry, 1979, p.299ff., 特に p.33l.
34 Apologia ad Guillelmum Abbatem 12, 28: 
mihi quodammodo representant antiquum 
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ritum Iudaeorum. Rudolph Th, The 'Things of 
Greater Importance, p.278-79, 313-14.
35 De Templo, II (CCSL, 119A. 212, ed. D. Hurst, 
Turnhout, 1969; trans. Paul Meyvaert, Bede 
and the Church Paintings in Wearmouth 
-Jarrow, Anglo-Saxon England 8, 1979, pp.63ff; 
この節はアゴバルドにそのまま引用されている。 
Agobard, De picturis, 21.
36 Lib. car., 2, 26 (MGH, 289): Nam si ut illi 
delerant imagines arcae testamenti. Domini 
adsimilari queunt, necesse est, ut quiddam sit 
circa eas, quod propitiatorio adsimilari queat, 
necesse est, ut metuenda inde oracura dentur. 
Non autem inde quaedam oracula dantur; 
non igitur, ut illi  desipiunt, imagines arcae 
testament Domini adsimilarli queunt. Feld, 
Ikonoklasmus,p.20. 
37 Jean-Claude Schmitt, Les idoles chrétiennes, 
L’idolâtrie (Rencontres de l'Ecole du Loeuvre), 
Paris, 1990, p.107ff. ジルベール・クリスパンの
著 作；The Works of Gilbert Crispin Abbot of 
Westminster, ed. Anna S. Abulafia and G. R. 
Evans, London, 1986, p.51; Guibert de Nogent, 
Tractatus de incamatione contra judaeos, 3, 
9 (PL 156, 524f.); Rupert of Deutz, Anulus 
siue Dialogus inter Christianum. et Iudaeum, 
3, 306ff., ed.. R. ４ Haacke; Maria Lodovica 
Arduini, Ruperto di Deutz e la controversia tra 
Cristiani ed Ebrei nel secolo XII, Rome, 1979,p. 
232ff; Feld, Ikonoklasmus, p.27
38 青銅の蛇はほぼ同時期に東方の聖像論にも登
場 し た。e.g., the Trophies of Damascus, ed. 
Gustave Bardy, Patrologia Orientalis, 15, 
Paris, 1927, p.249.
39 Guibert de Nogent, Tractatus, 3, 9: Adoramus 
itaque in visibilibus signis, quae significantur, 
inv i s ib i l i a ,  imo  vagabundum an imum 
picurarum repentino contuitu, quasi quodam 
commonitorio ad intern a cohibemus. Quare 
vobis aeneus ille anguis propositus est, quem 
postea coluistis, nisi ut quid sibi vellet ejusmodi 
prodigium quaereretis? (PL 156, 525). Rupert 
of Deutz, Anulus, 3, 349ff. Arduini, Ruperto di 
Deutz, p.233.




42 Si enim serpentem aeneum pro signo positum 
percussi aspicientes sanabantur, non utique 
serpentem uiuentem, sed inanimatam serpentis 
similitudinem, quanto magis ego signum hoc 
aspiciens, de quo, ut iam supra memini: "Ecce 
ego," inquit Dominus, “leuo ad gentes manum 
meam, et ad populos exaltabo signum meum:' 
quanto magis, inquam, ego aspiciens et “uultu 
in terram demisso" adoro hoc signum et 
“puluerem pedum" illius lingens sanari debeo 
a morsibus siue percussionibus serpentum, id 
est a uitiis et peccatis, quae sunt percussiones 
malignorum spirituum? Anulus, 3, 396ff. 
(Arduini, Ruperto di Deutz, p.235).
43 （『 申 命 記 』4 章 15-16 節 引 用 後 ）Itaque non 
contra me sed pro me facit iliud praeceptum 
legis, uidelicet aduersus Humaniformios, 
contra quos christianitati aliquando labor 
exstitit, ut manifesti conuincerentur erroris 
dicentes hominem secundum facturam corporis 
factum esse ad imaginem Dei. Contra me, 
ut iam dictum est, non facit, quia uidelicet 
tunc quidem non uidebatur aut uisus erat in 
terra Deus cum hominibus conuersatus; nunc 
autem in terra uisus est et cum hominibus 
conuersatus est, in ilia specie, quam optime 
noui, Deus et homo Christus et hic idem 
crucifixus. Proinde similitudinem eius facio 
et hanc adoro, non uana cum spe sanitatis 
et salutis in fide uel per fidem eius, qui pro 
me secundum hanc similitudinem, in cruce 
pependit. Anulus, 3, 386ff.; (Arduini, Ruperto 
de Deutz, p.234ff.). ドイツのルペルトゥスと美
術について，Rhaban Haacke, Programme zur 
bildenden Kunst in den Schriften Ruperts von 
Deutz, Siegburger Studien, 9, 1974, p.1ff., 40ff. 
passim; Arduini, Ruperto de Deutz, p.40ff.; 
John van Engen, Rupert of Deutz, Berkeley, 
1983, p.39ft.
44 Herbert 1. Kessler, Medieval Art as Argument, 
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Iconography at the Crossroads, ed. Brendan 
Cassidy, Princeton, 1993, p.59ff. ( 本書 3 章 ).
45 In Exodum, 4, 25: Praesagium eius, quae nunc 
est, confusionis et ignominiae iudaicae in isto 
scelere, promptum est agnosci. Sicut enim 
tunc aurium suarum decus uel ornamentum, 
scilicet inaures aureas in uitulum formandum 
coniecerunt, et ueritate derelicta mendacium 
coluerent: sic futurum erat, ut auream legis 
et prophetarum ueritatem commutarent 
in mendacium quod nunc faciunt sacros 
codices manibus tenentes et uipereis linguis 
blasphemias contra Christum fabricantes, quod 
nunc iam praeuidens Dominus ait ad Moysen ... 
(CCCM, 22, 781f.).
46 Panofsky, Suger, p.76-77; Grodecki, Vitraux 
allégoriques, p.38ff. 
47 『 出 エ ジ プ ト 記 』24 章 13 節 の 註 解。: Eorum 
uidelicet quae facta sunt per nouum hominem 
legum Christum, qui ascendit ad Deum, non 
in montem terrenum, sed in ipsum caelum, 
ut acciperet nobis non occidentem litteram, 
sed uiuificantem spiritum (CCCM, 22, 741); 
In Iosue, 3: Iosue filius Naue, Domini nostri 
Iesu Christi gestare se testatur imaginem. 
Nam losue saluator Domini, Naue pulchritudo 
interpretatur. Ergo losue filius Naue, id est 
saluator Domini filius pulchritudinis, quis 
est nisi saluator unigentus Dei Patris, filius 
uirginitatis? (CCCM, 22, 1120). こ の 予 刑 論
の 初 期 の 歴 史 に つ い て，Archer St. Clair, 
A New Moses: Typological Iconography in 
the Moutler-Grandval Bible Illustrations of 
Exodus, Gesta,26, 1987, p.19ff. 
48 In Exodum, 4, 30ff. (CCCM, 22, 787ff). 
49 Jean-Claude Schmitt, L’Occident, Nicée Ii et 
les images de VIIIe au XIIIe siècle, Nicée II 
787-1987. Douze siècles d'images religieuses, 
ed. François Boespflug, Nicolas Lossky, Paris, 









50 Una quarum de materialibus ad imnateriarialia 
excitans, Paulum apostolum molam vertere, 
p rophe tas  sa c co s  ad  mo lam apor tar e 
repraesentat. Sunt itaque ejus materiae versus 
isti: Tollis agendo molam de furfure, Paule, 
farinam. M.osaicae leglis intima nota facis. 
Fit de tot granis verus sine furfure panis, 
Perpetuusque cibus noster et angelicus. De 
Administratione, 34ff.; Panofsky,  Suger, p.74. 
邦訳 :」統治記」，p.324。
51 De Administratione, 34; Item in eadem vitrea, 
ubi aufertur velamen de facie Moysi; Quod 
Moyses velat, Christi doctorina revelat. 
Denudant legem quispoliant Mosen.  (Panofsky, 
Suger, p.74f.). 
  こ の メ ダ イ ヨ ン と， 子 羊 と ラ イ オ ン が 書
物 の 封 印 を 開 く 関 連 メ ダ イ ヨ ン に つ い て
Hoffmann•Sugers ‘Anagogische Fenser. 邦訳；
「統治記」，p.324。
52 De divinis nominibus, I.3f. (PG, 3, 589ff.); スコ
トゥスのラテン語版は， PL 122, 1115f.; Luibheid 
trans. p. 50f.
53 Ecclesiastica Hierarchia, PG 3, 432; スコトゥス
のラテン語版： PL 122, 1082f.; Luibheid trans. 
P.214•
54 Walther Volker, Kontemplation und Ekstase 
bei Pseudo-Dionysius Areopagita, Wiesbaden, 
1958, p.84ff. passim. 
55 Coel. hier, 2, 2 (PG, 3, 121); スコトゥスのラテン
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Areopagitae, 2, 1 (PL, 175, 946).; Roger Baron, 
Science et sagesse chez Hugues de Saint-Victor, 
Paris, 1954, p.184ff. ヒューがシュジェールに与
えた可能性のある影響について，Zinn, Suger; 
Rudolph, Artistic Change.
56 Zinn, Suger; Gerson, Suger.
57 Coel. hier., 2, 3 (PG 3,140); ス コ ト ゥ ス , PL 
122,1040; Luibheid trans. p.149．邦訳，「天上以
下異論」p。360．
58 Administratione, 33; Panofsky, Suger, p.62f.
59 この予型論の歴史について，François Boespflug, 
Un meraviglioso spettacolo: II 'rovente ardente' 
nell'arte occidentale, L'arte e la bibbia, ed. 
Timothy Verdon, Settimello, 1992, p.133ff.
60 Disputatio, 157: Quod ergo Isaias uidit, dixit et 
scripsit, quod Ezechiel uidit, dixit et scripsit, 
licet post eos dici et scribi et picture nota 
aliqua signari. Sicut enim littere quodam modo 
fiunt uerborum figure et note, ita et picture 
scriptarum rerum existunt similitudines et 
note; Works of Gilbert Crispin, p.52. 
61 In Hiezecihelem prophetam commentariorum, 
I.l: Nec enim solis iam, ut ante, uerbis Spiritus 
sanctus in aurem loquitur prophetis, sed et 
quasdam imagines, quibus oculos uidentium 
familiarius instruat, digito Dei, quod est 
ipse, praepingit (CCCM, 23, 1643, ed. Rhaban 
Haacke, Turnhout, 1972).
62 Anulus, 3, 424ff. Haec et caetera, quae longum 
est hic enarrare perspicuum faciunt omni oculos 
habenti ad uidendum et aures ad audiendum, 
quod idcirco Deus homo factus sit, quia non 
poterat uisio substantiae eius ab homine uideri, 
uidelicet propter antiquas inimicitias, quarum 
paries stabat inter Deum et homines ex peccato 
primi hominis. Hinc est illud, quod tu legere 
au intelligere forte nondum uis: Deum nemo 
uidit umquam. Unigenitus filius qui est in 
sinu Paris ipse enarrauit, id est soluto periete 
inimicitiarum uisionem Dei hominibus ostendit 
(Arduini, Ruperto di Deutz, p.235f.,  p.241).
63 In Hiezecihelem, 2: Cum ergo de hac uisione 
tanti uiri dixerint, et ante ipsos a multis uarie 
exposita sit, et ut fatentur ipsi multum habeat 
obscuritatis, nos quid fac iemus? Tenemur 
quippe nostri uoluptate propositi, ut ne in isto 
quidem propheta tam arduo, tamque difficili 
taedeat nos immorari, quaerendo testimonia 
gloriae Christi Filii Dei. Fatemur enim aliquid 
non paruum superesse, quod adhuc studiosius 
elucidandum sit (CCCM, 23, 1644).
64 Joachim Gaehde ,  The  Painters  of  the 
Carolingian Bible Manuscript of San Paolo 
Fuori Le Mura in Rome, unpublished Ph.D. 
dissertation, New York University, 1963, 
pp.304ff.; Idem, La decorazione. Le miniatu re, 
Commentario della Bibbia di San Paolo fuori Ie 
mura, Rome, 1993, p.296ff. 
65 Chap. [X.13: Necque arbiturentur carnalibus 
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